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SHOPS AND SHOWROOMS

Ellenlracy

James D’Auria transposes the firm’s product distinctions
to his design of the New York showroom.

FHOTOGRAPHY: PAUL WARCHOL

design—and proud rather than apologetic about
deliberately maintaining his narrow focus in spe-
cialization, despite current trends to broaden one's lar-
geted markets—dJames O'Auria not surprisingly won the
Ellen Tracy commission on the strength of his reputation,
Also in character was his basic approach. Dedicated to
the proposition that no two fashion concepts are created
equal, he follows a “philosophy of appropriateness,”
crafting environments that best suit the pertinent client.
This, he states under relentless guestioning, holds frue
evenifclaims to distinction appearto be identical. Quality
of workmanship, an example of frequently professed
identity, in this instance is carried over almost literally
from fashion product to interior design. Thus fine sewing
construction is expressed by exacting detailing. choice
fabrics by uncommon materials. Additionally the client's
corporate credo, referring to the firm's clothes as being
dedicated to “the modern woman and the life she lives
today," is translated into distinctly contempaorary design,
In the 20,000-sq.-ft. showroom (about 16,000 of them
devoted to the main-level sportswear division, the re-
maindertotherelatively newdressline below)inManhat-
tan's garment district, the stated design treatment, with

I ong known as an expert in apparel showroom
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ernphasis on detailing, is visible as soon as one enters.
Walls in the elevator bank are paneled with bird's-eye
maple scored with stainless steel reveals. Floors are
paved with periline marble and accented with darker
paradiso stone in triangle shapes, laid to suggest a
carpet runner. Molding delineates and animates the
ceiling, stainless steel gates lock in the linearity. Tha
design approach is continued in the nearby waiting area,
with slight deviations seen in silk wall upholstery and
custom-colored grayed'beige leather (described by
D'Auria as "truly neutral: neither hot nor cold”). Pictura
railing here isbath functional and decorative. serving as it
does its intended purpose of suspending wall hangings
while adding the finishing touch to rows of reveals,
Since the dress collection, its smaller show space
notwithstanding, ranks as high in corporate thinking as
Continued
Cpposite: Office of fashion designer containg fable/desk, its
legs Hipped with siver-leafing, for work and infarmal meetings.
Folding doors screen slorage wail.

Below: Main reception room as seen from elevator bank, where
bird's-eye maple walls with stainiess steel reveals and marble
flooring with triangular insets introduce uncommon materials’
detailing seaen throught.







...descent to the lower floor is anything but a comedown

does the perhaps better-known sportswear line, the
descent to the lower floar is anything but a comedown.
Stairs are truly grand, utilizing marble treads and stain-
less steel railings. Walls are glazed: furnishings vauch for
guality. Even the long upper corridor, & transitional pas-
sagefollowed by visiting buyersen route from onelevelto
the other, is given unabated attention and care. Itis lined
with display niches intended to create a kind of ceremani-
al rhythm; wall reveals support slip-in custom brackets
for fashion styles and fabric lengths, Vertical surrounds
alternate wood panels with glazed planes.

Although D' Auria most likely would insist that any part
of every assignment is the best ever, his office for Linda
Allard, Ellen Tracy's fashion designer, emerges as a
special favorite. The occupant herselfis the undisguised
reason. Sheis, the spokesman asserts, alertto recogniz-
ing new concepts, always receptive to fresh ideas and
responsive in her evaluations, Inshort, hethoughtitajoy
to wark with her. Reverting to objectivity, he points to the

large table/desk in her 320-sq.-ft. guarters, noting its
double role as work and meeting center; cites the silver-
leafed leg caps as further evidence of fine detailing: and
stresses the clutter-concealing assets of folding doors
that screen a storage unit incorporating a desk counter
and library shelving. Walls are upholstered with silk:
fiooring is of granite; chairs and antique rug are her own,
Working with the design principal was associate John

James. Budget release is barred.
MONICA GERAN

Above: Stairs with marble treads and stainless steel ralings
connect sportswear spaces with drasses displayed below,

Architectursl woodworking: Hird Blasar Cozzoing « Metatwork. Noes Mafals -
Decorative wall painting: Maer Murphy + Custom banguedies: Carl Dimstesd -
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Right: Lang corndor, treated as
transitional passage linking
spartswear and dress levels, con-
taing display niches for fashions
and fabrics, Visible at far end is
exacutive dining room

Below: Custorn banquettes and
othar seating in main wailing area
are covered in grayed baige laath-
erdyed lo specifications, Whereas
triangular marbie inlays elsawhera
frace outiines of carpet runners,
here they suggest an area rug.
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